
Voltage
Two fully charged new works by  
two extraordinary choreographers,  
Larissa McGowan and Anna Smith



ARTISTIC DIRECTOR’S INTRODUCTION

Each year I try and frame my programming with and an 
overarching theme and for us 2012 is the year of INTENSITY.  
I couldn’t have predicted how apt this would be! We have had 
such incredible forward momentum from the start of the year 
that it feels like we have the intensity throttle on full bore and 
are now fully super charged. When choosing Voltage as the 
title for this season and these two choreographers I knew we 
were heading for a high energy season and that is what you are 
about to experience. Both Anna and Larissa have approached 
the idea of voltage quite differently and so while there is a 
shared sense of energy and interplay between two bodies we 
see some interesting contrasts as well.

Voltage or electric tension is described as the potential 
difference between two points. In Transducer, her first work 
for the company, Larissa McGowan uses the notion of energy 
conversion as inspiration. Larissa is an extraordinary artist who 
brings her wealth of performing experience and kinaesthetic 
knowledge into play when creating this exacting movement in 
conjunction with the dancers. Underpinning the work is a new 
score from Sydney-based composer Charlie Chan.

Anna Smith has used momentum and the increasing pace of 
technological change in her provocative A Human Calculation. 
The tension of pressure that is built throughout her work 
reflects our quickly changing relationship with computers and 
technology. Cutting-edge costumes from Lexi George are lit by 
Bluebottle – Frog Peck in a work that sees our world as so fragile 
we could easily tip the balance at any time. 

Voltage has been a wonderful collaboration and meeting 
of minds of many artists, and I thank them all for their full 
engagement with this development.

The connectors in this process are the dancers and they 
have worked devotedly with both choreographers and given 
totally of themselves. I thank them sincerely for their talent, 
commitment and focus which they bring to you on stage.

To all who have supported the company to bring Voltage to 
fruition I extend my sincere appreciation and thanks.

Now it is time for you to sit down and fasten your seat belts for 
this power packed experience…

– Annie Greig

 Choreography      
Anna Smith

 Music  
Loscil  
Scanner 
Tim Hecker       
Hauschka & Hildur Guðnadóttir

 Costume Design  
Lexi George

 Light & Design  
Bluebottle – Frog Peck

 Costume Construction     
Tracie Leslie

ChOREOgRAphERS NOTES 

An estimate based on known facts…

Scheming selfishness…

A Human Calculation finds its motivation from the 
predictions of futurist Ray Kurzweil’s point of singularity. 
The moment, as Ray calculates it, when ‘technological 
change becomes so rapid and profound it represents a 
rupture in the fabric of human history’. He pinpoints 2045 
as the year when the computer will surpass the power of 
all human brains combined.

Why would we place ourselves on this trajectory when 
the super computer could impact humanity so gravely 
and perhaps contribute to our demise? 

– Anna Smith

Energy and the increasing impact of technology on our lives concern and 
challenge us all. Larissa, Anna and the dancers meet this challenge head-on in 
the creation of two breath-taking and compelling dance works for you. Larissa 
keeps the bodies of the dancers held in a supercharged bond, neither touching 
nor apart invoking an inescapable physical connection as conversation.

Anna’s concern is that computers will surpass human 
capacity. In the intricate examination of this fragile 
balance she has created an intensity of focus in which 
the dancers appear otherworldly.

 Choreography  
Larissa McGowan

 Music   
Charlie Chan

 Light & Design  
Bluebottle – Frog Peck

ChOREOgRAphERS NOTES 

In developing this work I thought about how we drive 
our emotions through language and physicality, and 
questioned if there are limitations weighing heavily 
on our understanding of someone’s exact physical or 
emotional state. Can we read between the lines and 
get a clear picture of what each other feels? How much 
energy is pushing us apart or pulling us together?  
Do we assist it or do we resist?

I have called the work Transducer, a device that 
converts one type of energy to another, and reflected 
this in the energy and focus which becomes visible 
between the performers. 

The eruptions that take place and release from the 
body create a spasmodic and unsettling style, which 
pulses and bounces between the dancers, becoming a 
contagious and erratic eruption of virtuosic movement.

– Larissa McGowan
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Anna is a practicing choreographer, 

educator and community artist.  

A graduate from Victoria College 

Rusden (Bachelor of Education 

in Dance and Drama) and the 

Victorian College of the Arts (Master 

Of Choreography) Anna danced 

for Tasdance (1989 – 91) and for 

independent dance makers in Canada 

(1990s). Associate researcher on two 

research projects both funded by an 

ARC Linkage Grant between University 

of Melbourne, Ausdance and 

University of Western Sydney, Marcs 

Auditory Laboratories, she created 

two major works whose process and 

outcome have been widely analyzed, 

spoken to and written about in 

research journals, ebooks and at 

conferences.

From 1998 to 2001 Anna 

choreographed for the company, 

co.motion, she formed on her return 

from Canada. In this time she enjoyed 

critical success, with two Green Room 

Awards for choreographic works Red 

Rain (1999), Quiesence (2001) and Spun 

by a Thread  (2001) and singled out by 

Alan Brissenden as a “choreographer 

who will lead us into the twentieth 

century” (The Australian 1st Jan 2000). 

From 2005 to 2010 Anna directed aka 

dance, producing dance in education 

performances touring metropolitan 

and country Victoria (2005 – 2006) 

and was a VCE Dance specialist (2007 

-2010) for Regional Arts Victoria’s 

Arts2Go program. 

Anna is a lecturer at the Victorian 

College of the Arts. Her works 

have been presented in Canada, 

USA, France and China as well as 

throughout Australia.
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Born in Brisbane, Larissa began her 

dance training at the Queensland 

Dance School of Excellence (QDSE), 

where she won the Queensland  

Ballet Scholarship to the Victorian 

College of the Arts (VCA), as well 

as the prize for ‘Most Outstanding 

Dancer’. In her graduating year at 

VCA, Larissa won the award for ‘Most 

Outstanding Talent’.

Larissa joined ADT in 2000 and 

toured extensively throughout 

Europe, Canada, America, Asia and 

Australia performing in Be Yourself, 

G, Devolution, HELD, Vocabulary, 

Nothing, The Age of Unbeauty, 

Birdbrain and Attention Deficit 

Therapy. In 2008 Garry Stewart 

named Larissa as the ADT Assistant 

Choreographer.

Following winning the 2003 Green 

Room Award for Best Female Dancer, 

Larissa won multiple awards in 

2004, including Best Female Dancer 

in a Ballet or Dance Work at the 

Helpmann Awards and the Australian 

Dance Award for Outstanding 

Performance by a Female Dancer. 

Her work, Zero-sum, made its world 

premiere at WOMADelaide 2009. 

She followed this up with a highly 

successful appearance as a guest 

choreographer on two seasons of  

So You Think You Can Dance. Her work 

Slack was part of the Sydney Opera 

House’s inaugural New Breed season. 

Larissa was also choreographer 

on MASS by Leonard Bernstein, 

presented by Adelaide Festival and 

State Opera of South Australia. 

Additional movement direction for 

Slingsby Theatre Company’s Wolf, 

State Theatre Company of SA’s 

Romeo  and Juliet and Mneumonic, 

Brink Theatre Company’s Harbinger.

Larissa is currently working on her  

first full length production through 

the ArtSA triennial grant fund, that  

will premier in 2013.  

 Annie greig  
ArTiSTiC DireCTor

 

 

 

 

 

 

 

 

Annie is well respected in the 

national and international dance 

community, generously giving of  

her skill to mentor and nurture  

other young dancers, 

choreographers and directors. 

After completing her Masters in 

Dance at New York University, Annie 

returned to Tasmania and has been 

Artistic Director of Tasdance since 

1997. Under Annie’s direction, 

Tasdance has received national 

recognition and awards as a leading 

Australian dance company.

Annie has worked in many other 

capacities to enrich the lives of those 

in dance. Some of these include: 

Course Director with the National 

Aboriginal and Islander Skills 

Development Association; lecturer 

at the University of Tasmania for the 

Bachelor of Performing Arts; and 

Performing Arts Program Officer 

with Arts Tasmania. She has also 

served on the Tasmanian Cultural 

Industries Council and the Advisory 

Committee for the Australian 

Choreographic Centre in Canberra. 

She was President of Ausdance, 

NSW and a former National Vice-

President of Ausdance, the Australian 

Dance Council. Annie is currently 

the Secretary for the Asia Pacific 

Performing Arts Network, and a 

member of the Australian Dance 

Awards Selection Panel.

Annie received a Centenary Medal 

in 2003 for her services to Australian 

society and dance. She also received 

an Honorary Life Membership to 

Ausdance in recognition of her 

services to dance.  Annie was one of 

six nominated for the Distinguished 

Tasmanian Artist Award as part of 

the Island Inspired Minister’s Awards, 

2009, and was delighted to be  

included in the Tasmanian Honour 

Roll of Women and to be a finalist in 

the Australian of the Year (Tas). 

The creatives
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Lexi George is a Melbourne  

based production designer. In  

2004 she graduated from the 

production course at the Victorian 

College of the Arts where she 

worked with the likes of Hugh 

Colman on Remembrance of Things 

Past and Robert Draffin on his  

stage adaptation of Smiles of a 

Summer Night.

Her professional design credits 

include costume design for 

Sweedeedee and Halcyon, both 

choreographed by Tim Harbour, 

and La Bayadere: Pas D’Action, for 

the Australian Ballet; Pecan Summer, 

Australia’s first indigenous opera 

written and directed by Deborah 

Cheetham; Dead Mans Cell Phone 

and The Grenade directed by 

Peter Evans for MTC; Julius Caesar 

Directed by Steven Heathcote for 

the Victorian Opera; Kiss Me Kate 

directed by Kim Durban; Song of 

the Bleeding Throat and Berggasse 

19: The Apartments of Sigmund 

Freud, directed by Brian Lipson; 

and Seussical: the musical at the 

Athenaeum theatre. 

 Bluebottle – Frog peck   
LiGHT & DeSiGN

 

 

 

 

 

 

 

 

Bluebottle creates its own design  

and light-based work and is 

fortunate enough to engage with 

a diverse range of artists, designers 

and projects. Bluebottle’s work 

can be seen in theatres, galleries, 

museums and architecture through 

disciplines such as music, dance, 

visual art and exhibitions. Bluebottle 

is interested in working with people 

from all art forms and work places  

to create outcomes that both 

challenge and excite.

As part of the Bluebottle family  

since 2006 Frog Peck has been 

making, supporting, and top 

notching with many folk in dance 

and theatre, focusing on new work 

created in both Melbourne and 

Tasmania, as well as bringing shows 

to audiences across Australia and 

internationally.  

Originally a Tassie boy, Frog’s keen 

attention to detail and his drive to 

push the boundaries of the work, 

has come from the years spent 

on the ground as a dance stage/

production manager implementing 

the operation of the design. Voltage 

is Frog’s first endeavour with 

Tasdance. 

 Charlie Chan   
CoMPoSer

 

 

 

 

 

 

 

 

Charlie Chan is an Australian 

musician/composer. During a career 

spanning almost 3 decades she has 

written myriad soundtracks, scores 

and themes for feature films, TV 

series and theatre productions.

A multi-instrumentalist, she is a 

classically-trained double bass 

player with a talent for guitar and 

percussion. Though her favourite 

instrument is her beloved 12 foot 

Bosendorfer grand piano. She has 

released 3 solo CD’s - The Adventures 

of Charlie Chan, East and West and 

Wild Swans - which capture her 

unique, improvised style.

Charlie Chan is also a pioneer of  

Australia’s digital music industry. In 

1998 she established Martian Music, 

the successful independent online 

music service.

Born and raised in Melbourne, with 

time spent living in Malaysia, Charlie 

now lives in Sydney where she 

makes and records music in her own 

fully equipped Pro-Tools studio.

Credits include Me Myself I,  

Mcleod’s Daughters, Addiction,Stings 

Fangs and Spines, Mystery of the 

Skull, Chinese Take Away, Starting 

from Zero, The Last Warriors, Persons 

of Interest and Killing Time. 

 Darren Willmott   
ProDUCTioN MANAGer

 

 

 

 

 

 

 

 

Darren works extensively in 

theatre production as stage 

manager and operator, production 

and operations management, 

lighting, set and sound design. 

Darren is currently the Production 

Manager and a Lighting Designer 

for Tasdance, recent productions 

including Artery and Heart Matters. 

Darren is a member of Mudlark 

Theatre and has worked on The 

Sea Project, Beautiful, Dancing Back 

Home, and Cross.

Previous roles include, Scotch 

Oakburn College’s Performing Arts 

Centre Coordinator, Production 

Manager for UTAS School of 

Visual and Performing Arts, Head 

Technician/Operations Manager 

at Devonport Entertainment 

and Convention Centre, Lighting 

Designer and/or Technical 

Direction for Slipstream Circus, 

Circus Risque, Three River Theatre, 

Launceston Players, Encore Theatre, 

Musical Society and Second Storey 

Youth Theatre. 

I treasure and applaud the 

philosophy and achievements 

of this feisty ensemble. 

– Graeme Murphy AO, Tasdance Patron
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DANCer

 

 

 

 

 

 

 

 

Sarah first joined Tasdance for 

the Identity season in 2009 

and has since danced in Heart 

Matters (2010), Artery (2011) and 

Identity again in 2012. She has 

also been involved in Tasdance’s 

education program Pulse (2010) 

and community projects Young At 

Heart, In Your Dreams (2010) and 

Dance Marinara (2011/12). 

After graduating from the 

Heinz Bosl Stiftung in Munich 

in 2002, Sarah danced with 

the company Theatre Krefeld 

Moenchengladbach in Germany. 

Upon her return to Australia 

in 2004 she freelanced as an 

independent and helped to create 

the company DirtyFeet in Sydney. 

Sarah’s experience also includes 

collaborations with musicians  

and video artists as well as  

dance teaching.

 Ben Chapman  
DANCer

 

 

 

 

 

 

 

 

Ben graduated with an Advanced 

Diploma in Dance from WAAPA 

in 2011. In 2009 he performed 

with the Australian Ballet for 

their Perth season of Swan Lake, 

choreographed by Graeme Murphy. 

2010 saw him perform with West 

Australian Ballet in Sleeping Beauty, 

and again in 2011 in their season 

of Taming of the Shrew. During his 

time at WAAPA, Ben worked with 

Kim McCarthy, Andries  

Weidemann, Amaury Lebrun, 

Sue Peacock, Justin Rutzou and 

Xiaoxiong Zhang. 

Ben has performed with the 

Expressions Dance Company this 

year in the South Australian tour of 

Romeo and Juliet choreographed 

by Natalie Weir and represented 

Expressions Dance Company  

in the Australian Ballets Let’s  

Dance season.

Ben is relishing the challenge  

of working with Anna Smith  

and Larissa McGowan for the 

Voltage season.
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Brianna Kell graduated from 

Newtown High School of the 

Performing Arts in 2007 and 

commenced her training at 

the Victorian College of Arts, 

in Melbourne the following 

year, where she was exposed to 

and inspired by internationally 

and nationally renowned 

choreographers, workshops, 

training, and performance.  

In her Graduating year, Brianna  

was awarded the ‘Orloff Family 

Trust Award’ for ‘Outstanding 

Talent’ 2010.

Brianna was a founding member  

of Chimera Dance Collective  

which toured Project One to the 

Dunedin Fringe Festival in New 

Zealand in 2010.

Brianna has worked with local  

and national dance artists 

in Sydney based DirtyFeet’s 

choreographic Lab.

In 2011 Brianna moved to 

Launceston to begin working 

professionally with Tasdance, 

and has toured as part of the 

2012 Identity season in Tasmania, 

regional Victoria and NSW.  She 

is part of the Voltage season and 

will remain a part of the Tasdance 

ensemble into 2013.

Brianna is inspired by  

improvisation and collaboration 

through multidisciplinary art  

forms. The use of text and voice 

shift the parameters of thought 

for Brianna and act as a catalyst for 

movement generation. 

 Tobiah Booth-Remmers 
DANCer

 

 

 

 

 

 

 

 

Tobiah Booth-Remmers trained in 

ballet, capoeira and contemporary 

dance before completing the 

Bachelor of Dance Performance at 

the Adelaide College for the Arts. 

During his training he was also 

involved in the South Australian 

Youth Dance Ensemble for four 

years, fulfilling the position of 

rehearsal director in 2008. Whilst 

training at AC Arts Tobiah also 

participated in independent 

works by Leanne Ringlestein and 

Ashleigh Berry. Since graduation 

Tobiah has worked with Tasdance, 

performing in Graeme Murphy’s 

work for the Heart Matters season, 

as well as working on a further two 

developments for the company. 

He has also worked with Gabrielle 

Nankivell on The Funeral Tree, 

Larissa McGowan on Skeleton and 

Katrina Lazaroff on Involuntary 

and Skip. Tobiah has also created 

a number of works, including I 

Am ME under mentorship from 

Aidan Munn, As Alone As You 

under mentorship from Jo Stone, 

Portal with Bec Jones and two 

developments of In Absence Of 

with support from Arts SA, Carclew, 

ADT and RDT. In 2011 Tobiah was 

a recipient of a Jump Mentorship 

to work with Carol Wellman Kelly 

for In Absence Of, as well as for 

his career development, and is 

planning on presenting this as his 

first full length work during 2012 as 

well as continuing his performance 

work with Tasdance and the South 

Australian independent industry.
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DANCer

 

 

 

 

 

 

 

 

Jenni graduated from the Western 

Australian Academy of Performing 

Arts (WAAPA) in 2010 and on 

completion of her degree she 

was the recipient of the Hawaiian 

Award for Dance, awarded to the 

most outstanding graduating 

student. During her time at WAAPA 

Jenni was selected for exchange 

at the Taipei National University 

of the Arts (TNUA) where she 

studied Tai Chi, Kung Fu, Chinese 

Acrobatics and traditional Chinese 

Dance and placed 2nd in a 

National Kung Fu competition. 

During her time at WAAPA Jenni 

learned and performed works by 

Nanette Hassall, Aimee Smith, 

Alice Lee Holland, Sue Peacock 

and Anton. She performed in New 

York at the World Dance Alliance, 

works by Michael Whaites, Sue 

Peacock, Leda Muhana (Brazil) 

and Christian Von Howard (NYC). 

In 2011 Jenni had secondment 

placements across Australia at 

SDC, LWD, ADT Chunky Move and 

Dance North. She understudied for 

Narelle Benjamin’s The Dark Room, 

Frances Ring’s Debris and Anton’s 

Beautiful Noise (Legs on the Wall). 

Recently Jenni performed Aimee 

Smith’s Wintering at the Next Wave 

Festival in Melbourne and has been 

working with Sue Peacock in Perth 

developing the work Reflect. Jenni 

is delighted to join Tasdance to 

perform in Identity and Voltage.  

The dancers

 Timothy Walsh  
DANCer

 

 

 

 

 

 

 

 

Timothy Walsh began his dance 

training at a young age in Sydney.  

He graduated from Newtown High 

School of the Performing Arts in 

2008. Whilst a student he travelled 

to the United Stated and trained 

at institutions Alvin Ailey and the 

Boston Conservatory. In 2009 

Timothy began his tertiary training 

at the Victorian College of the Arts 

(VCA). Upon his graduation  

in 2011 he was awarded  

the Orloff Family  

Charitable Trust Scholarship  

for ‘Most Outstanding Talent’. 

Timothy has undertaken 

secondments with ADT, Chunky 

Move and the Shaun Parker 

Company. He has worked with 

Melbourne based companies 

Vertical Shadows, Liquid Skin and 

Drill. He has performed in Vanishing 

Point a collaboration between 

choreographer Stephanie Lake 

and sound artist Rob Fox.  In 2012 

Timothy has had the opportunity 

to intern with Phillip Adams 

Balletlab. As well as assisting teach 

workshops alongside Gerard Van 

Dyke with KAGE for the companies 

tour of Sundowner. Voltage is 

Timothy’s first season with 

Tasdance and he is looking forward 

to working with the company for 

the 2012-13 seasons. 
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Many thanks to all those who  

have donated time, energy or  

funds to the company, Tasdance 

Friends Committee, QVMAG Friends 

and others.

For FUrTHer iNForMATioN  

CoNTACT TASDANCe  

197 Wellington Street  

Launceston 7250 Tasmania 

Tel (03) 6331 6644  Fax (03) 6331 5522 

admin@tasdance.com.au

www.tasdance.com.au

Were you excited or moved by the 
performance or a particular dancer 
this evening? 

Stay up to date with what we’re up to 
by joining our mailing list, or become 
a Tasdance Friend

Visit www.tasdance.com.au/subscribe
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Government through the Australia Council, its arts 

funding and advisory body
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Tasdance is a unique Australian dance company  

and Tasmanian icon with a rich 30-year history  

(visit www.tasdancearchive.com.au). We have built a 

reputation for strength, diversity and innovation in  

the presentation of contemporary Australian work.  

We nurture dance artists and aim to inspire a love of  

dance through our performance, education and  

community programs.

AUSTrALiAN DANCe AWArDS 

 

You can nominate a company, 

choreographer or dancer for an 

Australian Dance Award. The annual 

Awards recognise and honour 

professional Australian dance artists. 

Nominate now while the memory is 

fresh! Go to the Ausdance website  

www.ausdance.org.au


